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N0 166x210,71 7Y NA7yN 1j7"101 ,2023 ,’YIN1T
Brunch, 2023, mixed technique on canvas, 210x166 cm



Nn"0D 75x210,71 7V NAMyn Nj7"1019 ,2023 ,1 ’01 N1j7°W31 0%712°'1
Hugs and Kisses no. 1, 2023, mixed technique on canvas, 210x75 cm




N"D 257x145,71 '7V NAMYnN 11j7'121 ,2021 ,(0°1711i1) 4’001 (2177X) N"2770 "IN
I am Curious (Yellow) No. 4 (The Dreamers), 2021, mixed technique on canvas, 145x257 cm




photographic image had offered the wandering soul

a place, the film, which succeeded in operating time
and movement, which managed to trace and follow
the conduct of life, thought and body, had set the
place (the image) once more as an origin: habitat. A
place in which actual-imagined life exists: humans
(which are actors), in (staged) situations, that provoke
intimate gestures and authenticity (of characters).

The dreamy aspect of culture - that often enables the
processing of emotional pain and existential suffering
- has become reality. Uncanny reality, threatening,
painfully exposed, murky as actuality. Like hugs and
kisses - kisses and hugs. A bodily erotic, intimate
expression, externalized to a cultural gesture as a
greeting and a fond farewell. A longing for a naive
childhood, for warmth and love given unconditionally,
that functions as a sentimental, alienation oozing
ending in electronic massages and lust parties. Gaining
thus a world and technology of its own Culture thrived
under the ideal (all-encompassing) Discourse of Love

- a narcissistic, pleasure oriented, consumeristic and
linguistic discourse in its essence. Thus converting
needs with habits, nourishing obscenity and
intensifying yearnings and desires. The delicate
boundaries, set by touch, between the personal and
the communal, between the private and the public,
dissolved in the excessiveness of emotional experience.
The distinction between the imaginary and the actual,
between imagining and the power of imagination,

is forgotten. Material sensibility has degenerated

into intellectual sensibility, intimacy defaced by
jouissance. It seems as if the cultural refinement

had been vanquished by the cultural existence.

Facing the lewd swarming surface of cultural existence
supported by mental depths, by ‘existential culture’
(which magazines are one of its features/symptoms),

Shilony’s painting wish to capture the ‘surface’ of

the soul, to express the ‘truth of the subject’ which
grants ‘depth’ to reality. Transforming the ‘worldliness’
offered by the image into ‘homeyness. An organic,
urban living space - without a basement or an attic

- in which the neurotic behavior of the cultural
materiality is exposed. Unlike the screened gaze,
voyeuristic in its character, which gave up perception
and offered projection, Shilony posits her painting at
culture’s ‘heart of darkness, from within the space of
daydreaming, observing and painting as if from within
the images. As if asking to distinguish and capture
the pulsating spirit of the image. Transforming the
painting’s surface - the image space - to be analogous
to the movement of the soul. Capturing the modes

in which the soul wears a body, a flesh, urges and
desires in order to generate habits and experience.
The modes in which the spirit strives to navigate the
material, through the layers of the image in order to
encounter the essentiality (the value) of things. To
track the modes in which ‘the inner light’ meets the
external light so that the world continues to exist.

Painting like this is therefore a phenomenon of
the soul. The oeuvre must redeem an impassioned
soul... A consciousness associated with the soul

is more relaxed, less intentionalised than a
consciousness associated with the phenomena of
the mind.”

Alongside the Discourse of Love and beyond ‘love’s
passion’ it suggests - as fifty profiles of gray - the
surface of the screen becomes the surface of the
canvas; projection becomes abstraction; composition
becomes proportions, getting out of hand. The

! Bachelard G., The Poetics Of Space, Tran. Maria Jolas, Beacon Press,
Boston, 1969, p. xxi

homogenous, smoothened and clean - the ‘non-
present, ‘objective, bourgeois - surface of the screen
(or inversely of a canvas coated with Acrylic Gesso),
is smeared with Rabbit Glue from both sides and
becomes an object-like substrate, parchment-

like: dynamic, present, and reactive accordingly.
Infrastructure becomes character, gains experience,
from dirt to the studio floor pattern. Like the sparsity
of the oil paints diluted with the graphite powder

of the preliminary drawings, converting image into
matter, becoming murky, deleting while adding
textures to effects. The frozen time, muted, recruited,
is liberated and with it are liberated body and soul,

forms and colors, towards their inner movement,
towards their grotesque, stimulating and absolute
materiality. Relationships strive for contact, (anxiety-
provoking) drama and struggle resonate (terrifying)
directness and honesty. The muteness of the stifled
voices in print sends ripples across the canvas.

A film echoes a photograph that appears as

a painting; Naturalism echoes realism that

appears as expressionism; Nature echoes

culture presented as humanity; Nudity echoes
pornography presented as sexuality.

Like the Holy Trinity imprinted in the image’s genetics.

N"D 66x120 ,71 7V NIAMYN Nj7"101 ,2023 ,0°A17IX'IIX
Archeologists, 2023, mixed technique on canvas,120x66 cm
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Something wondrous and sad in the glass that is on the table. Water is ordered into a vertical
cylinder. A depressing demonstration of our victory over nature’s power.!

Vered Shilony’s artist book Kisses and Hugs presents
works done between the years 2018-2024. A period

in which reality had put the relations between

man nature and culture to a new and critical test.

A period that had summoned a world pandemic

that forced distancing, detachment and paralysis,
replaced with an attempted coup d’état as a part of

a populistic wave flooding the world, rolled into a
murderess terror event and a horrible war that can
all come together under the heading: ‘humanitarian
crisis. Like a final and concluding challenge to the
‘modern soul’ that was expanded to its limits in
trying to encompass life’s circumstances. A period in
which time seems to have been cut off from reality,
stripped of experience, leaving us in a (day)dream-
like stage, floating in a sort of existential emptiness
compressed with conceptual abundance. Held
together and torn apart. At times understanding,

at times stunned, at times detecting at times losing
grip. And as in Vered Shilony’s works, existing within
layers of atmosphere. Asking to feel the textures of
the images organizing our lives, to hear the voices of
the ghostly bodies swarming around us, to nurture
spiritual intuitions that would help us commit to what
emerges and passes by and changes and returns.

The name of the book Kisses and Hugs reverses the
name of the exhibition Hugs and Kisses (exhibited at
the same occasion of the book launch), binds together
the becoming present with retrospective reflections
as a Mobius ring in which there is no more separation
between form and content, inside and outside, subject
and background. Only resonances and reflections of

! Diaz Hernan, Trust (Intimacy)

2024 ,(979) V1921
Bigfoot (Detail), 2024

bodily, material, formal, intimate, grotesque gestures
flickering on the surface of reality. So echoes the
name of the exhibition, in its turn, the name of a
painting exhibited in the exhibition, which, in its
turn and as many of the paintings names features

in the book as well, taken from a name of a movie,
that emerged quite randomly as a printed image
(muted, in black and white) from within the pages

of a film magazine. Imprisoned thus in a cultural
space that is controlled by a technology of images and
discourse production. Placed, as within a magazine,
in an ‘homeopathic excessiveness’ of elusive presence
in pursuit of emotion, meaning, redemption.

The photographic image and more so cinema,

had led to a conceptual, social and cultural
revolution. A foundation to a world of replication,
duplication and manipulation, a world of
connections and relationships, simulacra
simulations, (lived-)experiences, effects and surfaces
under which simmers forces, passions and interests.
The photographic image placed the world in a frame.
Placed things in context: in time \ existence. Or,

in other words: converted the Origin with a Place:
‘worldliness. An imagined space - dream like - which
was confiscated out of experience and frozen in
time. A place that can be deconstructed and taken
apart, that can be re-constructed and organized,
analyzed and interpreted (into dust). Ghost places

in which lived-experiences, emotions, memories
and mindsets generate perception and meaning.
Spaces in which the troubled soul can wander,
wonder, roam around and even get lost following
itself. Celebrating itself. Loving itself. While the


https://youtu.be/HW5Y-xErIP4?si=yGsd2NaVEWWxQkPq
https://youtu.be/HW5Y-xErIP4?si=yGsd2NaVEWWxQkPq
https://youtu.be/HW5Y-xErIP4?si=yGsd2NaVEWWxQkPq
https://youtu.be/HW5Y-xErIP4?si=yGsd2NaVEWWxQkPq
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71 7Y NIMYnN 17100 ,N"0 147x203 ,2023 ,i11701
Circumstance, 2023, mixed technique on canvas,203x147 cm
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,n"0 178x165 ,)NW3 T2 7Y NAMYnN 1j7"10 ,2021,2 'O (711) N'17j70 "IN
I am Curious (Blue) No. 2, 2021, mixed technique on linen,165x178 cm

71 7Y N1Myn 1j7"10U 108x69 ,2019 ,117
Bear, 2019, mixed technique on canvas, 69x108 cm
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N0 105x95 ,71 '7¥ N11yn 1j7101 ,2019 ,0'1171 00X n"0 211x157 ,71 7Y NAMynN 1j7"1019 ,2020 ,1017117 ,1"77X 171X
Rotten Pears, 2019, mixed technique on canvas, 95 x105 cm Enrique, Emilio, Lorenzo, 2020, mixed technique on canvas,157x211 cm




Nn”0 86x81,71 7y N1MynN 1j7"101 ,2023 ,N1A7172 0
Staircase, 2023, mixed technique on canvas, 81x86 cm
919 qOIN

Private collection

N"D 175x86 ,71 7V NAMYn Nj7"101 ,2021 ,i717°3 17
Couple in Green, 2021, mixed technique on canvas, 86x175 cm




Tenacit

Eroticism is a sister to pornography. Just as time is
brother to space. Two forms of sexuality developed

in accordance with the two sensual (aesthetic)
categories of the will: stimulation and seduction.
While pornography relates to the space of stimulation

TWO MODES OF
CONSUMPTION:
DESIRE AND
ADDICTION.

LIKE TWO FORMS
OF FATE.

(to reaction), and so bound to the establishment of
praxis, eroticism has settled in vis-a-vis seduction

(to action), in order to elicit ‘the unattainable’ and to
dismantle every praxis. Thus eroticism dominates
over the space of desire through emotions, while
pornography, by contrast as if obliviates emotions,
converting desire into addiction. It needs matter - the
body. And while pornography wishes to wallow in the
certainty of touch, pain and joy, the abundance and
multiplicity of the present-crosses-its-way; eroticism
wishes to sail on a breeze of imagination and pleasure
- in a world of Images - facing the possibilities of what
is yet to come. In that sense we can say that eroticism
invites the imagination to awaken the body through

the flow of images and of thoughts, while pornography,
immersed in the concreteness of matter, as if defeats
the image in order to awaken a (bodily) sensuality of
thought that will chain the power of imagination.
Being thus chained to a direct encounter pornography
is always partial and limited, just as absolute

knowing can only be. Eroticism however is a mode

of mediation and presentation, it requests time and
an interpretive soul to produce a space: distance

and containment (perspective and composition),

to create and carry meaning and value. And while
eroticism summons the body and sexuality to an
infinite and ideal journey, pornography brutally places
us in front of countless concrete instances (mostly
organized by categories). Two modes of consumption:
desire and addiction. Like two forms of fate.

However, this minor cultural crisis, this crisis

on the simple level of a new image, contains

the entire paradox of a phenomenology of the
imagination, which is: how can an image, at
times very unusual, appear to be a concentration
of the entire psyche? How—with no preparation—
can this singular, short-lived event constituted by
the appearance of an unusual poetic image, react
on other minds and in other hearts, despite all
the barriers of common sense, all the disciplined
schools of thought, content in their immobility??

3 There, pp. xviii-xix

n"0 180x110,71 7y JnWw ,2020 ,NIWn
Sitting, 2020, oil on canvas, 110x180 cm
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N"D 184x175 ,71 7V NAynN N1j7101 ,2023 , 711D IN7N
Blue Angel, 2023, mixed technique on canvas, 175x184 cm
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Nn"D 75x210,71 7V NIAMyn Nj7"101 ,2022 ,2 0N NIj7'Wwa1 047121
Hugs and Kisses No. 2, 2022, mixed technique on canvas, 210x75 cm




2021 ,1 01 (32177X) N"1770 "IN

Nn"D 145x257 ,71 7y N11yN 17100

1 am Curious (Yellow) No. 1, 2021,

mixed technique on canvas, 257x145 cm




N"D 71x49 ,71 7V NAMYN 1j7"101 ,2018 ,71777i1 YXNXI 1271 1111
An oasis in the middle of the night, 2018, mixed technique on canvas, 49x71 cm

N0 188x152 ,71 7V NI11yn 17101 ,2023 ,2 107 NI7'W1
Kisses (version No.2), 2023, mixed technique on canvas, 152x188 cm
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N0 180x99 ,71 '7¥ N1Myn 1j7101 ,2021 ,1 ’01 (71113) N"1770 "IX
I am Curious (Blue) No. 1, 2021, mixed technique on canvas, 99x180 cm

n"D 205x60 ,71 7V AW ,2020 ,7117
Munch, 2020, oil on canvas, 60x205 cm

Nn”"0 155x100 ,71 7Y JNW ,2021 ,.X7
NO., 2021, oil on canvas, 100x155 cm
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,2022 ,(0°X7) 2’01 77791171 71NN U1’
N"D 50x165 ,71 '7¥ NAMYN Nj7"10U

"Detail’ from Blumfield No. 2 (Running), 2022,
mixed technique on canvas, 165x50 cm

Nn"0 170x210,71 7Y NAMYN 17100 ,2021 ,77°91171
Blumfield, 2021, mixed technique on canvas, 210x170 cm




N0 111x205 ,73 7V NAMYN 17101 ,2021, 71112 A1T
Blue Couple, 2021, mixed technique on canvas, 205x111 cm
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Nn”"0 157x115,71 7V NI71yn 1j7"100 ,2022 ,1°01 T7'an171 71NN 'V’
’Detail’ No.1 from Blumfield, 2022, mixed technique on canvas,115x157 cm

N0 181x112,71 7y NI7yn 17100 ,2020 ,7XUWIT"™ 17
Leni Riefenstahl, 2020, mixed technique on canvas, 112x181 cm

N0 126x98 ,71 7V N1yn 1j7101 ,2023 V1T
Hideous, 2023, mixed technique on canvas, 98x126 cm
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N"D 54x141,71 7V NIAMyn Nj7"101 ,2024 ,U191'1
Bigfoot, 2024, mixed technique on canvas, 141x54 cm
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Nn"0 220x150 ,71 7Y NAMYN 1j7"10 ,2020 ,NTIX7 AN 110,711
Come Back, Come Back to France, 2020, mixed technique on canvas,150x220 cm
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The image, in its simplicity, has no need of scholarship. It is the property of a naive consciousness;
in its expression, it is youthful language.*

search for confidence which provides and extracts a
degree of intimacy for our aesthetic, cultural, ‘shallow
positioning in this world. Confidence to get back and
establish curious intimacy that will enable colors

to cuddle with forms. Confidence to act sincerely

i)

We may begin with the painting ‘The Origin of the photographic image and cinema, after the exposure and directly in order to present an inner emotional
World’ (1866) by Gustave Courbet. A defining painting and liberation of the soul and sexuality - Shilony’s interpretive experience as objective qualities,

in the history of modern painting. In its own right painting renews its commitment to the origin (of the simply grasped yet elusive to touch. Intimacy that

as a realistic painting of a female body and genitalia, world): to the photographic image in a film magazine, allows a distance to distinguish between the ways
directly stretching and spreading the vagina in front to culture. As if answering to the renewal demand of in which seduction intertwine with stimulation,

of a manly culture and sexuality; Thanks to history the magazine’s photographed image from film - that atmosphere with presence. Like a cinematic scene.
and its life circumstances wrapped in mysterious is, of culture from reality - to be an origin-that-is-a- So asks Shilony’s painting to bring to the fore the
aura, moving around between collections and place; to be a material, emotional and mental ‘place- humaneness of cultural images from within their
auctions, between safes and world wars. A painting origin’. Addressing the need of the hour to deal with (suppressed) existential loneliness at the heart of
that arose from the hedonistic passion of Halil Bay the spiritual sensuality - meaning, with the human cultur’s excessiveness. Asks to enlighten and provoke
and ended as a perverse bourgeois subject of delight in condition - of cultural existence. With the ways in the functionality of the image through and beyond
the living room of Lacan, one of the most important which the image sticks to the body of reality like a its effectiveness, to turn them to be not just felt, but
psychoanalysts of the 20th century. Hidden in wet shirt, becomes its skin, the ways forms stretch perceived, identified, even if not always or right away

plain sight, exhibited as an open secret.

: explicit. As a promise to remain ‘young’ forever.
Much like the story of the Garden of

Eden binding together knowledge with SO ASKS SHILONY'’S PAINTING TO GIVE
shame, converting responsibility with PRESENCE TO THE HUMANENESS OF
guilt, while at the same time marking THE CULTURAL IMAGES THROUGH

the fate of human life embodied in an THEIR EXISTENTIAL (SUPPRESSED)
image: a life of ‘pornographic intimacy'. LONELINESS IN THE HEART OF THE

For if the origin of the world is an image it CULTURAL EXCESSIVENESS

comes out that the world lacks an origin.

And yet still, “The Origin of the World’ is a painting. across the painting like a fabric of a dress stretching
And it is the painting that requires an origin. It is over the face on its way to slide down on the body,
the power of imagination, anchored in reality and letting the softness of the touch evoke the violent
experience, that demands something that will validate potential hidden in them. Like Scandinavian porn.
the promiscuous celebration of life and creation.
Just as today - one hundred years after the rise of the The attempts of the painting to cling on to the
(photographic) image, are nothing but searching
* There. p. xix attempts for the confident space the image enables. A "0 4935 ,3 'O (TH1X) TPII70 INT N0

A sketch for I Am Curious (Yellow) No.3, 35x49 cm

N0 80x204 ,71 '7V NAYN 1j7'101 ,2019 , 71127171 717113 XY
Broccoli Trees in Cornwell, 2019, mixed technique on canvas, 204x80 cm
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Boys, 2021, mixed technique on canvas, 175x61 cm
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N”0 40x87,71 7y NITyN 1j7'151 ,2023 ,(1'WA™T) NIj7°WI 71NN "7NNW 9190
Left strip of Kisses (Diptych), 2023, mixed technique on canvas, 87x40 cm

Nn"0 87x42 ,71 '7Y NAMynN 17101 ,2023 ,(1'VI*T) NI7°W31 71NN "IN" 90
Right strip of Kisses (Diptych), 2023, mixed technique on canvas, 87x42 cm
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N0 145x257 , 71 7Y NI71ynN 171519 ,2021,3 '0N (I17X) N"1770 "IN
I am Curious (Yellow) No. 3, 2021, mixed technique on canvas, 257x145 cm

"D 210x95 ,71 7Y NAYN 717101 ,2022 ,N1j7INiT
Wrestling, 2022, mixed technique on canvas, 95x210 cm
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n”"D 210x95 7V NIyn nj7"100 ,2022 ,170Wil
The Dress, 2022, mixed technique on canvas, 95x210 cm




67

Nn”"0 123x82,71 7V N1yn 1j7101 ,2023 ,17017j7
Carousel, 2023, mixed technique on canvas, 82x123 cm
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Nn"0 210x113,71 7y NAMyn 1j7'10 ,2023 ,IX7
Luv, 2023, mixed technique on canvas, 113x210 cm




Nn"D 75x210,71 '7¥ NAMyn nj7"101 ,2021,3 ’01 NIj7'Wwa1 07111
Hugs and Kisses No. 3, 2021, mixed technique on canvas, 210x75 cm
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N"D 200x210,71 7V NAMYN 1j7"1019 ,2023 ,0WA
Rain, 2023, mixed technique on canvas, 210x200 cm
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Nn"0 45x60,2018,0'TY 5
Goats,2018, 60x45 cm

Nn"0 103x75,2018, 7771111 6
Bonnie and Clyde,2018, 75x103 cm
Nn"o 185x120,2018 ,M010 7

Mare 120x185 cm

T3 7Y N1yn A7"00
mixed technique on canvas

Nn"0D 78x45, 2019 ,7177°X 1

Cylon ,2019, 45x78 cm

Nn”"D 172x156 ,2020 ,0M39n 2

Boots, 2020, 156x172 cm

Nn”0 111x115,2018 ,'’Ni7" 19X NT'{7371 YV 3
African sausage tree, 115X111 cm, 2018
N"D 56x67 ,2019 ,M1 4

Rosa, 2019, 67x56 cm
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Young bodies

The poetic image grants us our world and the world lives and breathes through our dreams.’

Around 2018 Vered Shilony quits working over stretched
fabrics. The canvas unfolds, cut as without an early
plan, at times as if torn, holds the violence and urgency
of the expression. And as if to irritate and emphasize,
the frame’s borders marked by Shilony close to the
edges (as if to prevent any future possibility of being
stretched ) provoke the photographic
frame, the world that was reduced,

the spirit caught, the origin that was
replaced and abandoned. The canvas
wearing objective characteristics
becomes a material place - a body - for
encountering and containing the soul’s

that were kept safe under the general headline:
“bodies”. These were breached and were replaced
with an interest in states of affairs: scenes. Dealing
with the specificity and the concreteness of what
passes and changes. With young bodies, exuberant
and curious, engaged in relationships. With time it

THE SPACE OF DREAMS AWAKENS
IMAGES AND RELATIONS AND FORMS
AS EXPRESSIONS OF THE SOUL
ENABLING US TO MEET THE ACTORS
WE ARE FROM THE DEPTHS.

expeditions. Like the dream space

in which places become bodies and bodies become
places, memories, expectations and disappointments,
anxieties and passions, family stories and folkloristic
vibes, are poured within images of places, of tries,

of figures. Places in which the ephemeral states of
the soul are registered in color and movement, in an
illusive yet identified form. As if they were bodies.

With time (which, as was mentioned, started detaching
from reality), the material abundance of the Shilony’s
images, which provided an intimate and containing
space, had opened up and expanded p, returned and
integrated into the reality of live-experience. Curiosity,
mother of all sins, undermined the boundaries of

the safe places that the image provides, boundaries

8 Mor Kadishzon, Afterwards, in Bachelard G., The Poetics
of Space 2020, p. 361

seems that Shilony’s painting as if dives deeper and
deeper (zooms in) into the interiority of the images,
settles within them, in order to set free the soul’s
movement - the pain, the joy, the embarrassment and
resilience - to roam (and conquer) wash the fabric,

the figures, the forms. Letting the soul assimilate
completely into the materiality of the painting. To
become thematter of the world. Letting the soul of
things show itself. With time it seems that Shilony’s
painting as if takes the dream, following culture, to
the clinic, takes the painting to the studio. And like

in the clinic and the studio Shilony asks to release the
soul to meet the body and find the dream -the painting
- of the spirit’s life, once again. To lead to the place
where the spirit can experience ‘sexual liberation’.

The space of dreams awakens images and relations and
forms as expressions of the soul enabling us to meet
the actors we are from the depths. Helping us to orient

ourselves vis a vis ourselves in the inner space of the
soul, understanding how and why we are. The clinic,
much like the studio, and which as is well known,
does not queasy dreams, whishes, on the contrary,
to let the soul return from the depths and to meet
once again (the surface of) reality and experience.
Meet the factuality of the image, its integrity and,
the commitment it carries with it, the sensuality
and the fate it determines. Thus Shilony’s painting
remains sincere, direct and blunt - naked - clear of
cynicism or criticism, while the figures extroverts to
their humanity, almost caricatures and yet human-
beings, while the colors converge into forms becoming
almost architypes and yet useful. Shilony turns the
painterly space - from the canvas to the image, from
the line to the stain, from the coal powder to the oil
color, from going through the pages of the magazine
to the holding the brush - into the soul’s living-
space . A sensual environment in which stepping

out of balance, instability, anxiety and excitement
become material properties of existence. A space of
‘emotional objects’ that will appease the soul’s mind
and desire as it wonders throughout the imagined
space in search of meaning (of existence); that will
give comfort to the fatigue soul working tirelessly,
laying on the sofa or on the phone, on the production
of meanings. ‘Emotional objects’ that would help us
orient ourselves, as human beings, in the endless
space of human creation. For only in between objects
that man returns to be human. Placing the loneliness
of his existence in the shared space of culture.

The native language of dreaming is the language
of alchemy, in which all the elements of the world
are concocted magically and mysteriously into
new beings.®

Shilony’s painting, unfolding from Kisses and
Hugs and up to Hugs and Kisses, opens up a shared
space of emotional and mental experience (bodily\
material) . A place in which the movement of the
soul helps to identify and hold on to something
concrete while we travel, scan, browse , the surface
of the painting / the cultural existence. A place
where the soul of things shows up and remind

us that beautiful things can hurt; emerges and
shows how painful things can be so beautiful.

6 There p. 363

n”0 51x49 ,71 7Y NIAYN 1j7'1019 ,2018 , TIUO'X
Eastwood, 2018, mixed technique on canvas, 49x51 cm
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1973 1"N0D,4’0n NN 42 712 ,MIN71'1 Y717 1WA Sight and Sound T'TAnM 71NN D17XN

Photo from the magazine Sight and Sound, International Film Quarterly, volume 42, Number 4, Autumn 1973
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photo from the magazine Films and Filming, volume 14, Number 5, February 1968
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n"0 174x111,71 7Y NAMYnN 1j7"101 ,2024 ,i1j7°W1 ’ N0 185x91,71 '7¥ N1yn 1j7101 ,2020 ,XIIN
Kiss, 2024, mixed technique on canvas, 111x174 cm ABBA, 2020, mixed technique on canvas, 91x185 cm
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N”"0 73x65,71 7Y N1Myn 1j7"101 ,2023 ,0°XMA11
Bathers, 2023, mixed technique on canvas, 65x73 cm
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2021 ,(2171X) N™27j70 "IN N2X NN
Installation view from | am Curious (Yellow), 2021

77NIT "211 90N, 2’07 (3171X) N™27j70 "IN :'A™M "W .72 7Y NAMYN 71j71100 ,(1"0 145x257) T'MN 77121 01X w17w
Three uniformly sized paintings (257x145 cm) painted in mixed technique on canvas. second left: I am Curious (Yellow) No. 2, Roni Doak collection
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vered shilony

between an immersion in the flash

and a sun baptism

Reform the world

Reform the world

From the good suburbs

From the good suburbs.
So that we’ll be known to be
for the best democracy.
Wwe’ll be minor celebrities
Wwe’ll be minor celebrities.
we’ll be minor celebrities.....!

The paintings brought here were done under

the inspiration of photographs that appeared in
independent British film magazines (filming and films
and sight and sound), from the 60s to the 90s. Images
from movies which in most cases I did not watch.
Mostly the movies are esoteric ones, culturally and
geographically (there is no representation of films
done or produced outside of Europe), and therefore the
Hollywood melodrama is barely present, the actors

are anonymous and lacking any glamor. (the painting
Brunch is exceptional since its reference is from a
Hitchcock movie). The photograph is a documentation
taken on the filming sites of the movies, does not
necessarily match the scenes in the script, and serves
as a record and a reference. (a movie commercial or
theoretical research). The magazine shot shares a
glimpse of the complex and intimate relationships

! Opening in the dark, the opening song of the two movies
(and two books written after the movies), by the Swedish
director Vilgot Sjoman (1924-2006) filmed one after another:
I am Curious (Yellow), I am Curious (blue), in the suburbs of
Stockholm in 1967.

between the actors, between them and the movie
production staff, as well as between those and the
photographer documenting the film shooting.

This is where my search for the ‘inner glow’ begins.
A search that actually dictates the selection of

what and how to paint from the photograph, in

what colors, which relations and proportions to
preserve, to which extent to rely on the ‘realism’ of
the photograph, that in most cases has been partly
abstracted. It is wonderous for me, the process that
the object of photography undergoes on its way to
become a reference for the painting, so I will describe
it; starting with the way it is trapped in the body of
the camera, the changes that occurs in the film when
shaken in the developing tank, its projection on the
photo sheet, the duration of stay of that photo sheet
in the chemical bath in the darkroom, and ending
with the magazine’s printing conditions. From a
printed black and white documentation of the films,
part of them had known color before getting into the
magazine pages, I am extracting a renewed narrative,
undermining the recorded scene and breaking the
directorial instructions to which the actors devoted
themselves. The delicate elegance in the picturesque
act is breached in favor of the potential grotesque
hidden in the reference. The facial expressions,

the pose of the body and the gender blurring that
sometimes happens in a painting, the script that was
abandoned, leaves the actors only with their bodies
in the moment at which they played their characters
points to the original content of the movie. A body
that becomes a form to give birth to a form that is

a body. Rabbit glue smeared as the seal layer of the
canvas, looks like piss or saliva. As the glue penetrates
the pores of the cloth, there are occasional human
physical properties such as elasticity, durability and
absorption capacity, equating organic appearance. The
covering of the surface has to be done relatively quickly
(as the glue cools down it solidifies and gets a jelly
texture which cannot be soaked in the fabric). Finally,
the rhizomatic search, in constant and unregulated
movement, continues to produce echoes washing

the painting and leaving the image in an ‘unfixed’
stage, one that does not necessarily go through a
process at the end of which there is redemption.

The human experience within the cultural promoter
of the reference is the heart of the mechanism that
the painting seeks to capture and give presence to.
Every beat of it reduces the script from the painting
and the star quality from the characters, making
them withered. Thus, the painting asks to approach
the border between existence and hallucination,

to the borders of perversion. The act of painting is

a kind of psychological conductivity that creates
friction between dream and reality. Like dipping in
two bathtubs: ‘flash bath’ - a place where the image
is found in an exposed and bright yet hermetic and
protected place - and ‘sun bath’ - a place where the
image is exposed to direct light to the point of burning.
To the point of withdrawal. The original intimacy
between the actors which presents exposed bodies

- as if flushed in the flashlights and held under the
functionality of the script - becomes terrifying in its
pornographic directness. My painting attempts to
bring together the image immersed in the flash bath
and the one baptized in the sun. I paint the image as
a body washed in a bathtub of materials, chemical
and natural ones. A physical and intimate expression
of the painted event. A flushing that seeks to put the

body into transformation that reenforces the ‘light’ it
carries within it. An ‘inner light’ originated in an ‘outer
light', whether it is from the flash lamp or directly from
the sun. The image plays the role of a body that albeit
going through transformations manages to preserve

its inner light, that confers it with the resilience and
durability to bear the impermanence of the printing,

to preserve the vulnerability of exposure of the
negative, the hardship of the different transitions - of
medium and others - that it had to go through on its
way to being a painting shown in a gallery and finally
a printed image in the catalog (a documentation of

the painting of the image). To be in accordance with
the circumstances of the reality it encounters.

The sun baptism is the initial exposure with the
things. A kind of shock experience that stands as

a source. Short-lived and elusive. The attempt to
reconstruct it in the flash is driven and leaning on
alonging, like an attempt to reconstruct a moment

of sincerity, of giving birth. Giving it a place to show
up and act again. As I set out to catch some color

in the sun baptism, I was burned and disappointed

by the shortage of time it was possible to dip in it.

The experience was as poor and overwhelming as a
meeting with a banal and meaningful moment. A
source of awe-inspiring disappointment. The soul

had been shrunk from the excessed exposure, and

the immediate desire was to return to the darkroom
and light “plastically” - in a way that is not only
artificial, but also, and specifically, material - the
image. In the paintings it is possible to sense the
phantom ambiance that spreads and obscures the
distance between intimacy and estrangement. Raising
questions about the beastly, non-cultural state of
humanity as a result of excessive intimacy. The relation
between the spiritual degeneration of the body and the
overexposure and the blatant directness of humanity.



Nn"0 53x74 ,71 7Y 1NW ,2019,"7IN’X
Charlie, 2019, oil on canvas, 74x53 cm
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Nn"0 41x58 ,"11A 6
Gandhi, 58x41cm
N”D 46x56 ,0"1N 7
Flagpoles, 56x46 cm
Nn”"D 104x70 N'TN 8
Facade, 70x104 cm

2018-2019,72 7y N1MynN 17100
Mixed technique on canvas, 2018-2019

n"0D 58x65 ,"XV 11719 1
Self Portrait, 65x58 cm
N"D 60x45 ,0°W7[771 AN 2

Behind the Scenes, 45x60 cm

TIT -2 7IN'TIN FJOIN ,N"D 58x64 ,n'1 3

House, 64x58cm, collection of Bar-David Museum
Nn"0 52x56 W™ I1WnNn 111 4

Old Computing Building, 56x52cm

N"D 49x43 ,M7Tan 5
Lighthouse, 43x49 cm
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Nn"0 51x47 ,0IWIW 7W 11 6

Garden of Roses, 47x51 cm

Nn"0 48x50 ,1AT72 7

Glasgow, 50x48 cm

n"0 58x70 ,(172) 71inni1 117 19 8

The Root of the Problem (The Cat), 70x58 cm

2018,71 7y N1y 170U
Mixed technique on canvas, 2018

n"0 59x59 ,WwTi7n 1

Temple, 59x59 cm

N"D 79x93 ,(11UA'W) 7NN 7N 2

Museum Tent (Washington), 93x79 cm

n"o 75x115,7"7j7111 1w 3

Brooklyn Bridge, 115x75 cm

n"0 114x162 ,i11119'77 4

California, 162x114 cm

1MT72 27N q0IN 0”0 45/60 ,01IXT7 5

Lazarus, 60x45 cm, Mordechai Geldman collection
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half of europe

avi ifergan

Bar-David Museum, Kibbutz Bar'am

Exhibition in the museum collection space - a dialogue with the museum collection, 2018

In the current exhibition Shilony conducts a dialogue
with artists and their art works from the museum’s
collection. A large group of artists which were part of
the European scene and were connected
to two groups: “The Blue Rider” and
“The Bridge”. Shilony is engaged with
subjects of mobility, immigration and

a metaphorical journey into the realms
of wishful thinking, in the sense of
“catching America”. Like holding on

to a dream. She observes and chooses
works that mark journey, roaming,
walking in the desert, bridges as

images of transition modes. Shilony’s
painting raises questions on the
concept of belonging and stability = R o g
versus transience, and on connection

to a place versus choosing a different

place as a possibility for building a new home. This,

on the backdrop of current migration of the younger
generation to Berlin and other regions, and in general
following the immigration and refugee crisis in the
world. America functions in the exhibition as a kind

of a mirror of Europe and Europe is reflected in it.

o T RN

Shilony paints on fabrics loosen from being stretched
on wooden frames, and thickens the surface of the
painting with organic materials up to the level of
material presence so that the cutoff fabrics in changing

"7'w T

3:00 TWW | 7.7.2018 NAW | ATIA MW AAE

formats, become objects or heavy, thick sheets. Some
of the fabrics are processed to the level of a light and
airy look. The conscious choice of works, which are
mostly graphic, and drawings from the
museum’s collection, echoes in Shilony’s
painterly language, especially in the
presence of the drawing. The painting’s
background is mostly unified in its colored
layer and on it the image is painted

in a linear drawing language, a sort of
crumbling drawing, as In the case of the
painting “Glasgow”. The city is painted

in yellow on a bluish background and see
through liquidity of yellowish gray slips
down. So in the painting “The House”
and so in the painting “Train to Ohio”
the lumpy surface of the painting breaks
the lines of the drawing. “Ishtar “ the
goddess of fertility, is a silhouette of a grayish white
image on a background of darkness, corresponding
with Robert Ganin’s Japanese silhouette theater. A
figure of a Japanese person holding a chicken and

in the background silhouettes. Genin’s painting was
done in the style typical of Fauvism, the wild and
primitive painting with a wink to Paul Gauguin’s style.

Theater and film are metaphorical aspects present
in Shilony’s exhibition as spaces of transition, sites
in which reality is exposed in its nakedness and

also the dwelling of fantasy. In the horse
triangle featured in the exhibition shows Max
Lieberman with an ink drawing “A description
of polo games”, an ink drawing of Reuven
Rubin “An arab man trains a horse” and a
“Horse” painting of Shilony with a red stain

of blood covering part of its face. This trinity
marks images of control, status and injury.

The dialogue between Shilony’s works and the
works from the collection enables a dialectical
observation on differences in the description of
places in versatile painting languages, on the
differences between different eras and times,
on events in Europe versus events in America.
Shilony’s color scale conjures up other times

in America, The Depression of the 30s, a period
of mobility, migration and a search for a place
to earn a living. The mythical duo Bonnie and
Clyde, that marked the most difficult years

in America, and which became a movie, is
distilled here to an image of a colored rainbow
on a black and dark background. The exhibition
takes the viewer on a layered journey between
cinema and theater and landscape in Europe
and landscapes in America. The visitor’s view in
the exhibition becomes a kind of “wandering”
figure between the times and the sites, which
are a kind of soul and consciousness sites.

Nn"0 54x105,71 '7¥ N1yn 1j7101 ,2018 ,1"aNX
Empire, 2018, mixed media on canvas,105x54 cm
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Vered Shilony

Born in Petah Tikva in 1983, lives and works in Tel Aviv.

Education
2019-2021 Bezalel Academy of Arts & Design, Tel Aviv, Israel. Master of Fine Arts

2015-2016 Kibbutzim Seminary College, the program for converting academics to art teaching

2009-2013 Shenkar, School of Multidisciplinary Art, Bachelor of Fine Arts
2007-2009 Kibbutzim Seminary College, Kalisher Department of Art
2005-2007 Beit Berl Art College, Department of Art

Scholarships

2018 Shenkar, Margaret and Sylvan Adams Award for Young Artist.
2016 Rabinowitz Foundation, Support for the Establishment of a Solo Exhibition

Solo exhibitions

2024 Hugs and Kisses, Maya Gallery, Tel Aviv

2021 I Am Curious (blue), Maya Gallery, Tel Aviv

2021 I Am Curious (yellow) final exhibition MFA, Bezalel Academy of Arts & Design,
2020 Enrique, Emilio, Lorenzo. Maya Gallery, Tel Aviv

2018 Half of Europe, Bar David Museum, Kibbutz Baram

2016 Spread, B&B Gallery, Tel Aviv,the Zimer, Cooperative Community Cultural Center

Group exhibitions

2022 Hapirza, Hamiffal Alternative Cultural Center, Jerusalem

2019 Stars Outdoors, Nolobaz Gallery, Tel Aviv

2019 Habits Festival, Barbur Gallery, Jerusalem

2015 The Pyramid and the Pit, P8 Gallery, Tel Aviv

2014 Temporary Topography, Red Line Gallery Beer Sheva

2014 Back to the Future, Cube Gallery Jerusalem

2014 Workshops for the Holot Facility, Tel Aviv Artists' Workshops
2013 Anti-Erasure, Wall Gallery, Tel Aviv

2013 Final Exhibition, Shenkar School of Multidisciplinary Art
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